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A worp or two on the naturalization of 
Italian operas ; a practice which has become 
so frequent of late, as not only to repudiate 
the talent of the country, but to threaten 
the corruption of our national taste, or, at 
least, to inoculate us with the weakness of 
the confessedly weakest literature of Europe. 

Within the last six months, some six or 
seven of these importations have been pro- 
duced at our metropolitan theatres, and 
others are in preparation. Let any one 
examine the originals of these dramas, and 
they will be found contemptible in point of 
composition, and puerile, if not morally 
injurious as to sentiment and idea. We 
know what a tainting influence the German 
drama had upon our literature, some thirty 
or forty years since, through its then 
fashionable introduction on our stage—we 
have heard one continued complaint for a 
quarter of a century, of the pernicious 
effect of translated French pieces, which 
have usurped the sovereignty over indige- 
nous comedy and tragedy in our theatres— 
and we may depend on it, that the present 
wholesale traffic in Italian libretti will assist 
the work of degeneration, and aid in the 
utter downfal of our, once, classical dra- 
matic taste. 

We may regret, but we have no just 
right to complain, at the eagerness of a 
manager of a minor theatre, to avail him- 
self of any and every matter that comes 
to him in a cheap and hopeful shape ; our 
laws do not suffer him to deal in anything 
that is sterling, and offer him no protection 
for the establishment of a sound policy, or 
the inculcation of an improved taste—all is 


a speculation with him, and it is no dis- 
paragement of his tact and shrewdness, if 
he glean up a cheap material, to pass off 
upon his customers, with the glitter of a 
temporary, fashionable reputation, re- 
gardless of its fitness or intrinsic merit. 
We say this in allusion to the Princess's 
theatre, the management of which is evi- 
dently a thriving one, and is preparing a 
successive assortment of Italian haber- 
dashery, for the continued patronage of 
such customers as desire to unite the desi- 
derata of high fashion and low price. As 
a matter of trade and speculation, we say 
this is a shrewd determination, and well 
deserves to prosper—so long as the same 
line of business is pursued, in places en- 
dowed for a larger traffic, and a superior 
merchandize, it seems to us a fair pro- 
to disburse the same flimsy 
materials at a cheaper rate—it may mis- 
lead and vitiate the popular judgment for 
a while; but it may also win the satiety 
and neglect which usually waits on all 
things cheap and common. 

Very different, however, is the consi- 
deration due to the public and the arts of 
the country, from the conductors of those 
splendid establishments, which are legal- 
ised and patented, for the benefit of those 
arts and of the people. The patent thea- 
tres were instituted originally for the 
gathering up and consolidation of national 
genius, and to serve as important didactive 
influences in the never-ending work of 
civilization. It is, then, the responsible 
duty of those to whom the privilege and 
power are deputed, that example should 
form a large portion of their endeavour and 
practice. It is useless, in the present de- 
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plorable state of Covent Garden Theatre, 
to offer suggestions, which would not be list- 
ened to, or to require exertions for general 
service, when individual safety engrosses 
all attention. It may, therefore, seem that 
our remarks are directed solely to Mr. 
Macready ; but we disclaim all invidious 
reproach, and would fain offer a general 
counsel, derived from circumstance and 
fair reasoning, in preference to our own, 
or any individual opinion. We have a 
high reverence for the efforts that have 
been recently making, for the regeneration 
of the drama, at Drury Lane Theatre ; and 
we desire to avoid any petty search for 
flaws in a policy, which we perceive to be 
already effecting great good, and which 
we believe to be inspired by the best mo- 
tive and intention. 

No man knows better than Mr. Mac- 
ready the sickly influence which mere 
translations have always had, and must 
necessarily have upon theatrical taste and 
feeling—he knows, as an artist, that im- 
perfect originality is at all times preferable 
to mere copies—he has laboured vigorously, 
and with the spirit of a patriot in his art, 
to reveal to the public the treasures they 
had lost, and to prove the value of those 
treasures—and we are persuaded that some 
wrong or mistaken advice, and not his 
own hasty judgment, has led to the musi- 
cal weaknesses of his management. To 
say nothing of the past, which has had its 
day, its failure or success, and is forgotten ; 
let us address our attention to the present 
—to the production of “ Sappho”— we 
perceive at once, that the classic origin of 
the story might have struck the manager's 
fancy, and we readily admit that the trans- 
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lator of the libretto has done his task most 
ably, and given us a rational book, whe- 
ther as a version or an improvement of the 
original ; still we are sure that no drama 
of the same grade of merit, would ever 
find aceeptance at Drury: Lane. Where, 
then, was Mr. T. Cooke, when the discus- 
sion respecting this weakest and worst of 
all musical appropriations was discussed ? 
Mr. Cooke knew well enough the poverty 
of the source whence it was derived ; and 
a single glance must have satisfied him 
that the score was beneath the notice of an 
establishment, chartered and richly pro- 
vided as Drury Lane Theatre is. Some 
influence may be supposed to have been 
used by the debutante, whose success and 
fame so greatly depended on the enter- 
prize; but the name of Novello has been 
for half a century so closely linked with all 
that is erudite and superior in musical art, 
that one can scarcely imagine it possible 
for the inducement to have originated in 
that quarter; and many a regret has been 
expressed, that the contact with such 
inferior stuff has been permitted, under 
any consideration. 

The paramount intention appears to 
have been, to offer a sort of rivalry and 
counter attraction to the Italian opera—and 
this is the greatest and most unworthy mis- 
take—for, though Italian operas should be 
far better given than they are usually at 
Her Majesty's Theatre, (and, in many 
respects, particularly in its general effect- 
iveness, such is the case with “ Sappho,”) 
yet the Opera House will maintain its 
ascendancy, and its habitués are not to be 
convinced. 

If the libretto of “ Sappho” were deemed 
an acceptable one, music of a superior and 
more dramatically effective character could 
have been adapted to it by at least half a 
score of Englishmen—the success wouldhave 
been (at least) no less, and the satisfaction 
would have been general. If the music of 
“ Sappho” -were considered as likely to be 
attractive (though we are persuaded Mr. 
Cooke, and the musical friends of Miss 
Novello, could never have so prejudged it), 
then it would have been preferable to have 





given it with the original Italian, and 
trusted to its native merits as a fairer 
rivalry of the doings at the Haymarket 
house. Thus we recommend all future 
Italian operas to be given on the English 
stage—the words are rarely listened to, and 
always imperfectly understood—and thus, 
much trouble will be spared to the singers, 
much credit will be saved for the translators, 
and the danger of multiplying careless ver- 
sions of Italian weaknesses, with their errors 
of style, taste, and equivocal sentiment, will 
be withheld from corrupting the dramatic 
literature of England. 


CORRESPONDENCE. 


DOMESTIC MUSIC FOR THE WEALTHY. 
LETTER XII. 
To the Editor of ‘‘ The Musical World.” 

Sir,—In my last letter, when considering the ad- 
vantages that would accrue to patrons in the em- 
ployment of a musician in ordinary to a family, 
mention was made of the advantage to pupils in 
hearing the professor play the works of the great 
masters. 

But it has struck me since, that this part of the 
professor’s duty is worthy of specific notice, asa 
continual source of delightful and intelligent 
recreation, to the family by whom he might be 
employed. The speciality of the case I conceive to 
consist in this—that it would be a fire-side enjoy- 
ment, for which no preparation would be necessary : 
every thing cumbrous—every thing savouring of 
restraint, would be alien to the scene. Under a 
liberal arrangement, I will suppose (barring excep- 
tions which would inevitably arise) an hour each 
evening is appropriated to the professor’s perfor- 
mance. He enters, and mixes unconstrainedly with 
the circle of which, by adoption, he has become a 
member. He has had the sense, since the first 
establishment of his connection with the family, to 
improve his general attainments by diligent self- 
culture ; for, being a man of sensibility, a conscious- 
ness of inferiority had originally made him sad, 
uneasy, and awkward. That day is departed; he 
has won general esteem by his good conduct and 
understanding; and, for his professional attain- 
ments and services, is looked up to as the patient 
instructor, the skilful illustrator, and the source of 
continual gratification to all, Under the wholesome 
stimulant of attentive and admiring listeners, he 
plays better than in the solitude of his closet. Is 
such a sketch necessarily a piece of fancy? Would 
it not be a pleasing illustration of the wisdom that 
has rendered the various members of the human 
family reciprocally dependent, both for necessities 
and pleasures, py displaying the moral tendencies 
of such an arrangement? The professor, holding an 
appointment of the nature I have described, would, 
in ninety-nine cases out of a hundred, for obvious 
reasons, be a pianoforte player; which point I spe- 
cially note in connection with the enjoyment deri- 
vable from his performance, because of the com- 
pleteness and independence of that instrument, and 
the rich stores, almost inexhaustible, of classical 
wotks which have been written for it. To mention 
only a few—viz.—the sonatas of Beethoven, Mo- 
zart, Mendelssohn, Hummel, Ries, and Weber ; the 
fugues of Handel, Bach, Scarlatti; the best works 
of Dussek and Steibelt; and last, not least, the 
works of Sterndale Bennett, and the truly wonder~ 
ful sonatain E flat of Macfarren. This list might 





be enlarged almost indefinitely; and, with such 
varieties at command, the advantage of listening in 
privacy—of selecting and re-hearing as fancy might 
suggest, I cannot but think, to a family endowed 
with tolerable musieal perceptions, the mine of re- 
creation and enjoyment that would be opened, rich 
and luxurious past all probable. preconception. I 








ought to add to the above sketch the consideration 
that, in addition to the original works for the piano- 
forte, all other musical classics, by adaptation, lie 
within its grasp. Supposing various members of 
the family to play the instruments that have been 
written for, in connection with the pianoforte, the 
sources of enjoyment are again enlarged. 

I believe, Sir, that I considerably understate the 
ease, in saying that in London alone there are at 
least a thousand families that might adopt the 
idea with propriety; in some instances with eco- 
nomical advantage; and in all, with a large in- 
crease of personal gratification. To add to human 
happiness, is justly considered the legitimate object 
alike of the discoveries of science, and all new 
social arrangements among the brotherhood of 
mankind. The evening family assembly is often, 
in wealthy life, a dull and listless scene; whether 
the means I have suggested are adapted for its 
enlivenment, your readers must judge. It will 
be observed, that I have as yet said little of the 
advantages that would accrue to my brother artists. 
Upon this 1 shall enter in my next. After having 
given a similar intimation at the close of the last 
letter, perhaps J ought to apologize to yourself and 
readers for this supplementary sheet. 

I am, Sir, your obedient Servant, 
HENRY J. BANISTER. 
50, Burton Crescent, Tavistock Square, 
April 3, 1843. 

We particularly commend the above let- 
ter to general and serious notice, as preg- 
nant of practicable purpose and high advan- 
tage. Happily for us, and for those who 
are to succeed us, the convivial hospitality 
of the last age has given place to a more 
intellectual and sociable enjoyment—fathers 
are found more frequently in the drawing 
room with their families than was wont 
to be judged consistent with manly eti- 
quette; and friends are introduced there to 
take a more genial and generous mental 
welcome. Music gives a burnish to such 
graceful and gratifying seenes, and our 
correspondent’s very sensible suggestion 
would be a cheap mode of adding to the 
charms of domestic life ; of cultivating roses 
round a winter fire-side ; of cementing 
feelings of tastes; and of stimulating the 
progress of art and mentality in our country. 
Let every musical patron well consider this 
proposition, and let every professor urge 
among his wealthy friends, the utility and 
pleasure to be derived from its adoption.— 
Ep. M. W. 


PROFESSOR TAYLOR AND THE WES- 
TERN MADRIGAL SOCIETY. 
To the Editor of “ The Musical World.” 

Mr. Editor,—I am induced to address you on this 
subject, trom a full conviction that the statement put 
forth in the Morning Post, regarding the transac- 
tion between Professor Taylor and the Western Ma- 
drigal Society, is one-sided and unjust. ; 

One story is always good until another is told; 
and from what I had seen in the papers, I was led 
to take a very different view of the case from that 
I now do, not having then had the opportunity of 
judging for myself. In the first place, it must be 
remembered that the Western Madrigal Society 
would, in all probability, never have discovered the 

lagiarism complained of, but from the “ Vocal 
chool of Italy ;” a work brought out by Professor 
Taylor in 1839. It was not only well known to him 
to be in constant use by them, but that they had ac- 
tually lithographed the separate parts of the work 
to facilitate their performance. Here, then, he ae- 
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tually placed the means of his detection in their 
hands. In spite of this, no one thought of ques- 
tioning its originality until the madrigal of Maren- 
zio and the prize madrigal were accidentally per- 
formed in immediate succession. 

I must own that on hearing that the motivo, or 
subject of a madrigal of Marenzio’s had been 
taken (which madrigal, the Western Madrigal 
Society were in the constant habit of singing), I did 
not give the Society credit for any extraordinary 
judicial acumen; but when I, last evening, tried 
over Professor Taylor’s madrigal, not having heard 
it before, nor having been aware which were the 
unfortunate fifteen bars, I found the aforesaid 
“ motivo” of the great Italian master of the six- 
teenth century to be, not only the most unimpor- 
tant, but an almost contemptible portion of the said 
madrigal. Even whilst playing it, and before the 
precise part was shewn me, by a comparison with 
page 51 of the “ Vocal School of Italy,” I thought 
it an intrusion, and not at all connected with the 
previous or following subjects, which three form the 
essential features of the madrigal, and are skilfully 
worked in the usual way of the great madrigal 
writers, The unfortunate passage forms a link be- 
tween the first and second subjects, and is not only 
without melody, but even without good harmony to 
recommend it, and is just one of those unmeaning 
strains which are constantly found in madrigals of 
the sixteenth century, only introduced to give the 
greater effect to the point the composer was about 
to introduce. They who have any acquaintance with 
old madrigals, will readily understand my meaning. 

On the whole, I am most decidedly of opinion that 
the madrigal is improved by the entire omission of 
the pasage in question, and that the Committee of 
the Society, in adjudging the prize, could not have 
been influenced in the slightest degree by any pre- 
dilection for such a mere remplissage. 

I trust that, having given one version of the 
affair, you will print Professor Taylor’s answer to 
the Morning Post, as I think his explanation, as to 
how the fifteen bars came there, perfectly satisfac- 
tory to every unbiassed mind ; and it is but justice 
that the public should be made aware that the fifteen 
bars are not only unimportant in themselves, but 
that they form no part whatever of the “ motivo,” 
as the writer in the Morning Post has ignorantly 
stated. Iam no longer in the least degree surpri- 
sed that socommon a passage should not have been 
remembered by Professor Taylor, on hearing it per- 
formed, nor by the members of the Western 
Madrigal Society, in spite of their frequent oppor- 
tunities of judging. 

I remain, your's, &c. 
EDWARD F. RIMBAULT. 
9, Denmark Street, Soho, April 5, 1843. 


It would be useless to reprint Mr. Taylor's letter 
to the Morning Post, since the above repeats the 
material argument, and is, morever, a more satis- 
factory and honourable testimony and authority than 
any thing a man can write of or for himself. The 
charge against the Professor is, not that he wilfully 
intended to deceive the Society, but that he neg- 
ligently suffered them to be deceived. The Pro- 
fessor’s prompt answer is, that he recognised the 
mistake, only, when it was pointed out to him, and 
that he at once relinquished his claim to the prize, 
and returned it. The passage in question, which 
we have perused, is of so insignificant a character, 
that one may well conceive it possible to be heard 
without recognition ; and we are, therefore, bound 
to receive Mr. Taylor’s assertion that he was 
not aware of the wrong MS. having been sent to 
the society, until he had collated the version of 
1828, and that of 1839, with his own publication of 
the “ Vocal School of Italy.” Mr, Taylor is, we 
understand, taking the very best means of refuting 
the assertion that the whole madrigal is plagiary, by 
printing both the versions, whence it will be seen 
how unimportant the borrowed passage is, and how 





REVIEW. 


Sixty Italian Rounds, by various composers, 
Jor three and four Voices, with an Accom- 
paniment (ad lib.) for the Piano-forte— 
Selected and revised, with alterations and 
additions, by Vincent Novello. 3 Books. 
Monro and May. 


Tats is a valuable store of pieces for vocal 
practice and amusement. The several pieces 
are written in the best style, and the care 
and ability of the Editor are guarantees for 
their correctness and applicability to the 
purpose. Such publications will greatly as- 
sist the present extensive cultivation of 
vocal music and good taste; and entitle 
Mr. Novello and his publishers to a con- 
siderable ‘circulation and general commen- 
dation. Upon the principle of “ rendering 
unto Cesar the things that are Cesars,” 
we should have preferred to know the 
patronymics of the several composers— but, 
“what isin aname?” We have the roses, 
and we will thank the maker of the garland 
for having culled so pleasing and fragrant a 
gift, heedless of the horticulturists, of whom, 
most likely, the public and ourselves are 
alike ignorant and indifferent. 


“The Hunter's Bride” —Tyrolean—Edward 
F. Rimbault. L, Williams & Son. 


A PLEASANT song, with an unhackneyed vein 
of melody, and well arranged both for the 
voice and instrument. Mr. Rimbault has 
happily caught the character of the moun- 
tain strain; and, to those acquainted with 
the romantic district of the Tyrol, this song 
will awaken pleasing reminiscences of rocks 
and vales--chamois-hunters and herds women 
with abridged draperies—horns and echoes, 
and cottage ditties—and of Madame Stock- 
hausen, whose unaffected singing was a 
Swiss panorama in itself. 


Hymns of the Church, arranged on the 
most simple plan, for Chanting, by 
Thomas Graham. Cave and Sever. 


We heartily welcome this little work, 
which has for its laudable purpose, the 
facilitation of the musical church service, 
so very desirable, and hitherto so neglected. 
It consists of the Canticles and other por- 
tions of the Liturgy, set down to be “sung 
or said,” adapted to some excellent chants, 
ancient and modern, in a manner to be at 
once understood, and practicable by all who 
have the slightest acquaintance with music. 
The chants are harmonised in two parts, 
for female and male voices ; and the verses 
are printed under the notes, with their 
proper divisions of syllables, leaving no 
hesitation or difficulty to the singer. The 
plan is excellent, and the work will be 
very useful. Some of the chants are by 
Mr. Graham, and are creditable to his 
talent as a musician. 


MUSICAL INTELLIGENCE. ° 


PActropolitan. 
MELODISTS. 


There was a very numerous gather- 
ing of this social and harmonious  so~ 
ciety, on Thursday, B. B. Cabbell, Esq. 
in the chair. The following musical per- 
sons were present :—Messrs. Terrail, Tay- 
lor, Hobbs, Parry, Hatton, i 
Hawkins, H. Gear, Huxley, Chapman, 
Stansbury, C. Taylor, Fitzwilliam, Man- 
vers, Collyer, Ford, C. Horn, and Brizzi. 
Forbes (pianoforte), G. Cooke (oboe), and 
Puzzi (horn). “ Non Nobis,” followed 
by Dr. Cooke’s “ Amen,” went admirably ; 
as did Callcott’s “ Father of Heroes,” and 
Clifton’s duet, sung by Messrs. Hawkins 
and Chapman, “How I have loved her.” 
Songs were sung by Messrs. Brizzi, Man- 
vers, C, Taylor, Fitzwilliam, Blewitt, and 
C. Horn; the latter was most heartily 
welcomed, after an absence of ten years, 
and he sang “ Stand to your guns,” in a 
capital style. Puzzi on the hor, and 
Grattan Cooke on the oboe, delighted the 
company by their excellent performances ; 
and Mr. H. Forbes elicited very great ap- 
plause, by a brilliant fantasia on the piano- 
forte. A good deal of amusement was 
produced by a solo on the oboe, by G. 
Cooke, called “ Sportive Echo,” responded 
to, from behind a screen, on the sympho- 
nian, by Mr. Parry. The solos, &c. were 
accompanied on-the pianoforte, by Messrs. 
Forbes, Hatton, and Stansbury. 

DRURY LANE THEATRE. 

A new opera, a new prima donna, the 
first appearance of an established high-fa- 
vourite, and the constellating of the superior 
musical talent of the theatre, might well 
have assured a considerable degree of in- 
terest and attraction ; and it is certain that 
the utmost anticipations were fully realized. 
A very numerous audience, meluding much 
high. company, and a jury of musical 
jadges, formed of almost all the principal 
professors and amateurs of the metropolis, 
assembled on Saturday evening, to wit- 
ness the first traly operatic performance 
that has been given by the present man- 
agement. The piece chosen was “ Sappho,” 
an opera of Paeimi’s, produced at Naples, 
two years since, and which has enjoyed 
a small popularity in Italy, though. unsue- 
cessful in Paris, where it was acted last 
year, by Grisi, Albertazzi, Mario, and 
Tamburini. ‘The author of the libretto 
has ingeniously contrived to make a tole-- 
rable dramatic story out of the m inci- | 
dents recorded of the life of the Greek 
which merely show that she loved. 
and was deserted by Phaon, and that she 








readily a molehill may be swoln to a mountain by 
the sophisticated breath of rumour.—Ep. M. W. 


leaped from the Leucadian rock into the sea 
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—at least, Mr. Serle, the translator has 
presented us a drama of situation and in- 
terest, and has clothed it in far more sen- 
sible and agreeable language than is usual 
in adaptations of this kind. The music of 
Pacini is of a very low mediocrity—it 
has scarcely a phrase not readily recogni- 
sable by opera listeners, as an acquaintance 
of twenty years standing—the few novelties 
are common-place and vulgar—the concep- 
tion has no oneness or pervading spirit—the 
melodies are disjointed or clumsily put to- 
gether—and the instrumentation is noisy 
without power, and elaborate without the 
slightest approach to artistical effect : the 
music is, in fact, like impure varnish to a 
picture, which hides the outline, and per- 
verts the colour. From this much it may 
be gathered, that the success of Saturday— 
and success it unequivocally was—is attri- 
butable to other efforts and intelligences 
than those of Signor Pacini. 

Miss Clara Novello’s reception, on her 
entrée, must have satisfactorily proved to 
her that neither the number, nor fervour of 
her native friends has diminished. She is 
considerably changed since we last beheld 
her ; but her countenance retains its youth- 
ful and smiling appearance ; her figure has 
no pretension whatever to tragic grandeur, 
and her gait and action are abrupt, and some- 
what ungraceful ; but her voice is delicious, 
full, round, and perfect ; combining the 
silvery ring of a bell with the mellowness 
of a nightingale song. Her vocalization, 
which is of the best school, and is always 
correctly in tune, is by no means adapted to 
the execution of florid music; hence her 
first cavatina, which, by the bye, is not in 
the original opera, was rather a damper 
upon, than a helper to, the performance. 
The song is a display of passages, and these 
were executed with difficulty so apparent 
as to induce apprehension rather than plea- 
sure. The more intense and vehement 
portions of the opera were far better suited 
to Miss Novello’s style, and wakened the 
enthusiasm of the audience. The part of 
Sappho is, however, we think, unhappily 
chosen—it demands a personifier of the very 
loftiest dramatic ability, and an inspiration 
of the highest genius to render it in- 
teresting or intelligible ; and it seems to us 
that the evident talent of our artistical 
countrywoman is more adapted to the 
pourtrayal of the actions and passions of 
real life, than to matters of mere poetical 
ideality. 

Mrs. Alfred Shaw appeared, for the first 
time, on these boards, and received from 
the audience a welcome and sympathy fully 
merited by her great talent and recent 
painful affliction. She performed Climene, 
a second-rate part in the opera, with her 
usual excellence, evincing all those qualities 
ef nature and high finish for which she is 


almost unrivalled. Mr. H. Phillips, in the 
part of <Alcander, the proud priest, by 
whose machinations the fate of Sappho is 
produced, and who subsequently discovers 
her to be his daughter, sang and acted with 
a spirit and power stperior to any hitherto 
evinced by him. Mr. Allen played Phaon 
extremely well, and obtained an encore by 
his capital delivery of a song in the third 
act, where the interest of the opera began 
to flag and wax heavy, thereby rendering 
an essential service to the piece. Mr. Stret- 
ton sustained a minor part with care and 
willingness, The chorus singers were never 
so effective in an English performance— 
their music was perfectly given, and their 
vital movement in the several scenes aided 
the ensemble greatly. 

The favourite pieces in the opera, were 
a duet by Miss Novello and Mrs. Shaw, 
and a quintet, in the second act; a son 
by Mr. Phillips in the first act ; nt 
Phaon’s song in the third act (before- 


mentioned). A trio, towards the end of 


the opera, was finely sung by Miss Novello, 
Mrs. Shaw, and Mr. Phillips, and merited 
more attention than it excited. The song 
of Sappho, when, about to leap into the sea, 
she snatches her lyre and apostrophises the 
bridal of Climene, her rival, with Phaun, 
lacked all that might have been expected 
of such a “ fine frenzied” effurt. The mu- 
sic was insipid, and the delivery was 
uninspired ; and, but for the Leucadian 
leap at the close of the opera, much of the 
applause would certainly have been want- 
ing. The scenery, costume, and stage 
arrangements, are in the very best taste— 
they surpass whatever has been before done 
for the appropriate rendering of the lyrical 
drama, and to them, beyond any other 
merit, must the triumph of Saturday be 
attributed. It is true, we may fairly boast 
of a prima donna, and a contralto, worthy 
of continental fame, and an adequate 
amount of vocal male talent to support 
them ; but Mr. Macready mmst prepare 
himself with some more sterling stuff for 
the appropriate exercise of their acquisi- 
tions, ere he may hope to establish a 
profitable career of operatic performances 
at his theatre. 

The several performers were repeatedly 
called before the curtain, to receive the 
individual plaudits of the audience. The 
success of Miss Novello may be pronounced 
as complete. We suspect, however, that 
the opera will not be lastingly attractive ; 
and we earnestly urge the selection of 
some work more worthy of the talent and 
liberality of this establishment. 


PHILHARMONIC SOCIETY. 


The second concert, on Monday evening, 
attracted a numerous audience, and was a 
more worthy affair than much of the occu- 














pation of recent Philharmonic seasons has 
exhibited, as will be seen by the pro- 
gramme :— 
Act I, 

Sinfonia in C minor, No. 5 
Recitative, ‘‘ And he journeyed ’— 

Air, “ But the Lord is mindful,” 

Miss S.F lower (St.Paul) Mendelssohn Bartholdy 


eoeeeeee 


Concerto Pianoforte in F Minor, Ma- 


dame Dulcken ...sseeeeeeves Chopin. 
Scena, “ Love, how mighty,” Miss 

Rainforth .......++++++(Faust) Spohr 
Overture, “ Der Berggeist”....+++« Spohr, 

Act II, 

Sinfonia, “ Eroica” ......ecceoees Beethoven. 
Recitative, “ ’Tis raging noon’—Air, 

“ Distressful nature,”Mr. Hobbs, Haydn. 
Duetto, “ Ebben a te ferisce,’”’ Miss 

Rainforth and Miss 8. Flower, Rossini. 


Overture, “ Les Deux Journées” .. Cherubini. 

Leader, Mr. T. Cooke—Conductor, Mr. Potter. 

The first introduction of Chopin at 2 
Philharmonic Concert was, in itself, an 
event of no inconsiderable interest—it is an 
unquestionable proof of the apathy, preju- 
dice, and cliquism of preceding directors 
of these great concerts, that the works of 
a writer who has for several years enjoyed a 
most brilliant reputation, fronr one end of 
Europe to the other, should have been hither- 
to denied to the subscribers, and refused the 
honours of a single hearing ; especially too, 
when Liszt, Dohler, and Thalberg, who are 
confessedly formed upon his style, have been 
welcomed with avidity to give us second- 
hand examples—either the said directors 
have had private and personal motives to 
serve, or they have been grossly neglectful 
of their duty to the art and the public; 
and we may thank necessity, who, as well 
as being the mother of invention, proves in 
the present instance, as on many occasions, 
the inciter of sleepy justice, for the great 
attraction of Monday evening—may that 
matronly prompter be ever at the ear of the 
council, on whose wisdom and energy the 
fate of this important institution, and of 
superior instrumental art in this country, 
now hangs. The concerto is certainly 2 
very extraordinary work—it rivals, in dif- 
ficulty of execution, every thing that has 
ever been submitted to digital translation— 
it appears to be overloaded with subject 
and elaboration—and it seems to lack that 
grandeur of design and effect which Mozart 
and Beethoven have taught us to think 
essential. But we should recollect, that 
Beethoven was but equivocally relished a 
quarter of a century since, and it is quite 
unfair to judge of a new style and a new 
work. by the result of one rehearsal, and 
one hearing. To us, and to many excellent 
judges, the concerto appeared to be imper- 
fectly understood by the orchestre; and 
the excessive manual difficulties of the 
pianoforte part were sufficient to occupy 
Madame Dulcken’s attention, beyond the 
power of affording soul and general cha- 
racter to the work ; the lady is, however, 
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entitled to a large meed of praise for the 
courage and spirit with which she essayed 
her task, and for the effect produced; and 
the attention and applause of the audience 
will, doubtless, encourage a repetition, 
which will be for the advantage alike of 
artists and hearers. 

Haydn’s charming symphony, with its 
mellifluous andante, its sportive minuet 
and trio (for which the delightful od/igato 
of Lindley won a simultaneous encore), and 
its lively and ingenious finale, visited the 
memory and the heart as the revision of a 
vernal landscape, or the portrait of an old 
and dear friend. Beethoven’s “ Eroica” 
is an epic of sound, and was delivered as 
by the inspiration of its author upon an 
orchestra of bards. Spohr’s overture would 
have been encored had it not been placed at 
the end of an act—and Cherubini’s deserved 
no less. The band was unusually brilliant 
and unanimous, under the able generalship 
of Mr. Potter and Mr. T. Cooke—there 
was more of decided piano and tenderness 
in the several renderings than is usual— 
power and bravery is never wanting. Miss 
Rainforth sang, as she always does, with 
that best of artistic intelligences, an im- 
pression of her author, and an anxious 
endeavour to render him justly. Miss 
Flower is improving — if she will but 
refine her style, her splendid voice will 
work its own triumph without forcing. 
Mr. Hobbs was in excellent voice, and sang 
pleasingly, though coldly, despite his sub- 
ject. There were a large number of visitors 
present, whose guinea tickets will, we trust, 
render some considerable help to the funds. 
The ninth symphony of Beethoven is to be 
performed at the next concert, on the 24th 
instant, with a chorus of a hundred voices. 


MR. WILSON’S ENTERTAINMENT. 


The success of this deserving public fa- 
vourite, and most agreeable entertainment 
continues unabated. The Store-street Music 
Hall was thronged to repletion on Monday 
evening, and Mr, Wilson’s talented exertions 
were received, as usual, with applause and 
satisfaction. We understand the Wednesday 
morning entertainments at the Hanover- 
square rooms will be renewed immediately 
after Easter, under the same distinguished 
patronage as last season. Mr. Wilson will 
continue his Monday evening gatherings at 
Store Street; and will occasionally make 
visits to Richmond, Hackney, Kensington, 
Croydon, and Watford, on the alternate days. 


GRECIAN SALOON, 


The production of Barnett’s “ Mountain 
Sylph” at this establishment, on Monday 
last, was a great and meritorious triumph 
for all parties engaged in it. The piece has 
been produced with great care, and at a 
considerable cost, the scenery, costume, and 


appointments being entirely new and appro- 
priate. The music has been well studied, 
and the effect produced is most creditable 
to Mr. Frazer and his associates. Want of 
space prevents our entering into details at 
present, but we shall return to the subject, 
which merits very particular attention, next 
week, 





Provincial. 


Dustin, March 14. 

The Anacreontic Sogiety gave a concert last 
night, which went off with great éclat. The or- 
chestre, under the able leadership of Mr. Barton, 
played a symphony of Haydn, and two overtures in 
capital style. Mr.J Wilkinson played a piano-forte 
concerto of Weber, with much skill and more 
promise. Miss Spence sang “ Let the bright 
Seraphim,” accompanied by Mr. Distin, in a man- 
ner that won an enthusiastic encore. Miss Patton, 
Mr. Bishop, and Signor Braunhelder, sang some 
glees very pleasingly—the latter gave “ Largo al 
factotum,” with much spirit and humour. Mr. 
Pigott accompanied Mr. Bishop in “ Alexis,” and 
played most admirably. The Distins performed 
some of their choicest pieces with marvellous unity 
and excellence. The concert was a gratifying one. 


Worcester, March 24. 

The Misses Smith gave a concert here on Mon- 
day evening last, with complete success. A nume- 
rous and elegant company attended, and the fair 
artistes performed a charming variety of songs, 
duets, and trios, in a style of excellence every way 
meriting the approbation awarded. Mr. Smith pre- 
sided at the pianoforte with musicianly care. 


Leicester, March 25. 


Our choral society gave a performance of sterling 
music on Tuesday last with good success. Several 
fine chorusses were cleverly executed, proving the 
careful practice of the members; and the accom- 
paniments of the orchestre, bating a little uncer- 
tainty in the wind department, merited general 
praise. Mr. C. Oldershaw sang some excellent 
solos with musicianly taste and ability. The con- 
cert was hardly so well patronized as might have 
been expected, or as the endeavours of the society 
richly deserve. 


CuEETHAM, March 25. 


The seventh meeting of our Glee Club, took 
place on Monday last, when a hundred and fifty 
gentlemen assembled. The selection was a fine 
one, though scarcely so interesting as on previous 
occasions, on account of the absence of female 
voices. The great feature and novelty of the night, 
was the soul-stirring “ Prisoners’ Chorus” of Beet- 
hoven, which, even without its superb orchestral 
adjuncts, and robbed of the advantage of scenic 
action, proved a most interesting and exhilirating 
performance. It was perhaps, the first time that 
this extraordinary composition had ever been given 
in a chamber ; but the success of the example will 
doubtless induce many a repetition. Several fine 
glees, rounds, and chorusses were admirably exe- 
cuted by Messrs. Barlow, Heelis, Walton, Cooper, 
Clough, I. Isherwond, Sheldrick, Hughes, &c. 
The whole was admirably conducted by Mr. Gra- 
ham, who was assisted in the double piano-forte 
accompaniment of Stevenson’s “Give me the 
harp,” by Mr. Anthony. After supper, songs 
were given in excellent style by Messrs. Walton, 
I. Isherwood, W. D. King (of the Manchester 
Theatre, a promising tenor), and Munyard (also 
of the theatre, and a capital comic singer). The 
gratified company separated at the prescribed hour 
of twelve, in hopeful expectation of the next 
meeting. 














LiverPoot, March 25. 


Mr. Braham and his son gave a second concert 
here last night which was attended by a fashionable 
and delighted audience. Mr. Braham sang many 
of his old favourite songs with undiminished vigour 
and surpassing musical taste. Mr. Charles Bra- 
ham improves rapidly, and promises to be an 
excellent singer. Several pieces were encored, 
and the whole performance gave unlimited satis- 
faction. 

LiverPoot, March 29, 


The Liverpool Philharmonic Society’s first full 
dress concert took place on Monday evening, and 
was attended by a brilliant auditory. There could 
not have been less than 1400 persons present. 
The principal singers were Miss Birch, Mr. Wal- 
ton, of Manchester, and Mr. Machin. The first 
part consisted entirely of a selection from “ The 
Creation.” The second part commenced with 
the Andante, Scherzo, and Finale, of Beethoven’s 
magnificent symphony, in C minor : it was listened 
to with the greatest attention, and warmly applaud- 
ed, a strong proof of an improving taste and a desire 
to hear classical music, unfortunately not often dis- 
played by large audiences. Miss Birch sang the 
solos in the Creation, and the recitative and air 
“ Ye Sacred Priests,” in a most exquisite manner. 
In the anthem by Kent, “Hear my prayer,” she 
was supported most ably by Miss Aldridge. Miss 
C. Weller executed a solo of great difficulty on 
the pianoforte (the Hexameron), which was loudly 
applauded. The band which was more numerous than 
upon any former occasion, was led in a most able 
manner by Mr. H. F. Aldridge; Mr. T. Z. Her- 
mann conducted the vocal pieces; and Mr. Ludlow 
presided at the organ. e next concert takes 
place on the 27th instant, for which Mrs. A. Shaw, 
Miss Poole, Miss 8. Novello, and Mr. Giubilei are 


engaged. 
MANCHEsTER, April 3. 


On Saturday evening last the Wellington Con- 


-cert Rooms were crowded with an audience attrac~ 


ted to welcome Mr. Braham and his Son, upon their 
return from America—the former sang a very ex- 
tensive selection of his old favourite and popular 
songs, in which he is to this day without an equal. 
His son’s voice is of a great compass, and beautiful 
quality, and certainly took the audience by surprise, 
as expectation had not been highly raised by the 
public prints, or, indeed, a fair amount of justice 
rendered to this young aspirant, his age being only 
nineteen, and being in close contact with the 
Braham. Mr. William Lindley accompanied Mr. 
Braham in “ Gentle Airs,” in most excellent style, 
and was most loudly applauded. Between the y 
Master Richard Hoffman Andrews (a youth eleven 
years of age) performed a fantasia on the concer- 
tina, in a most finished and exquisite style. His 
taste and expression was the general theme of 
admiration—and the florid passages were given 
with a neatuess and precision, that offer the high- 
est promise of future excellence. He was ably 
accompanied on the pianoforte, by his father. The 
composition was by Giulio Regondi. 
Reapine, April 5. 

Mr. Venua’s third and last chamber concert, 
took place here, on Tuesday, the 4th instant. 
The programme suffered some omissions, and sub- 
stitutions, by reason of the sudden illness of Mr. J. 
Parry, who was confined to his bed in London. 
The young ladies made long faces at the announce- 
ment, being always jally covetous of the ex- 
citement derivable from his drolleries. MissCubitt 
supplied the hiatus by two additional songs, “ Hark, 
the Lark,” by Schubert, and “‘ Where the bee 


sucks,” by Arne. Miss C. is greatly improved since 
she sung at the amateur concert, three years 


ago. Her delivery of the two substituted songs 
was artistical. be net song of Dessauer, 
was an unwise choice. Whoever has really the 
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demerit of authorshipto “ Kathleen Mavourneen,” 
has only rewritten phrases common to all inferior 
ballad makers for the last fifty years. The lovely 
pianoforte quartet of Mozart (No. 2 in E fiat), 
exhibits all the great qualities of that matchless 
author ; to delineate its features would occupy an 
Estimator” some time. Mr. Venua, Jun. did him- 
self great credit, by his performance of the piano- 
forte part; his scale playing is neat and even, and 
his delivery unexceptionable, having no taint of the 
modern depraved school. The violin quartet in 
F of Haydn, is a glorious specimen of a style of 
composition he himself created. The glee, “ When 
winds breathe soft,” and the madrigal, ‘‘ Now is the 
month of maying,” are each admiiable of their kind. 
The pretty duet, ‘“‘ Haste, my Nanette,” would for 
obvious reasons be improved by a new set of words. 
Mozart's “ Ah perdona,” is aspecimen unequalled 
of passionate tenderness, and the highest class of 
ietbody. Light and shade were well mingled in 
Mr. Venua's bill of fare; with means numerically 
small, he has furnished entertainments admirably 
diversified. He has our best thanks for his la- 
bours, and best wishes for the success of the 
series of parties he has promised us for the next 
season. 





Foreign, 
Paris, 
- From our own Correspondent. 


The sixth conservatoire concert took place last 
Sunday, with the following programme :— 


New Overture ...+..s.006 - Conradin Kreutzer. 
Selection from Mass, No. 4...... Haydn. 
Finale of the Ninth Quartet Beethoven. 
Sicilienne Air coceseee Pergolesi. 
Air, from Finale of Euryanthe .. Weber. 
Symphony (Eroica)........+.++ Beethoven. 


The overture is of the right school, full of inge- 
nious contrivance and vernal melody, and most 
adroitly instrumented. It was finely played, and 
vividly received. The Mass of Haydn is well known. 
The chorusses selected were admirably given, but 
created little sensation. The fragment of the quar- 
tet was a great treat, having been deliciously exe- 
cuted by all the principal string instruments of 
this gallant orchestre. It left but one regret—viz., 
that the whole quartet had not been given. Ma- 
dame Viardot Garcia sang the two vocal morceaux 
in excellent style. The symphony was magnifique ! 
It was played with a unity and vivacious truthful- 
ness never surpassed. 

Balfe’s opera is still delayed. The Italian 
-theatre closes to-morrow with “ The Stabat.” 
Charles VI. is decidedly a hit, but not a great one 
—the political spirit of its songs has ruined it in 
one way; though it must be confessed that the said 
politics will aid its popularity in another. Rossini 
is hourly expected at the Hotel des Princes, where 
apartments are preparing for him. He is said to 
be bringing with him two new operas, that are to 
eclipse ‘‘ Guillaume Tell’—query? Another opera 
of Halevy is stated to be already in preparation. 
Donizetti's work is partly in the copyist’s hands; 
and Meyerbeer, it seems, has remitted an opera, 
entitled the “ Negress,” which will probably be 
accepted. So, you see, there is no lack of employ- 
ment for the opera artistes. 

Hotel de I’ Isle d’ Albion, / 

Rue St. Thomas du Louvre, 
31 Mars, 1843. 


Praaus, Jan. 28. 

After a great number, and generally insignificant 
concerts, it must afford high gratification to every 
love« of music, for the pain inflicted by other pre- 
vious performances, to be delighted and richly 
recompensed by the magical sounds of a really great 
artist.. Mr. Parish Alvars, long since known in the 
musical world as the first and greatest living harp- 
ist, maintained his well-merited reputation in the 





concert given by him on the 20th January in the 
Platteis-Saale, It is unnecessary to write a long 
critique on the art and style of his playing; it is 
sufficient to say that he performed each piece with 
the greatest finish and execution, and that he sur- 
passed all expectation. In order to give an idea of 
the rank he occupies as_an artist, it will suffice to 
notice the solemn attention with which the public 
listened to his magical powers, and the enthusiastic 
applause that followed each piece, which ended only 
after his re-appearance in the orchestre—may it 
prove to him the heart-felt acknowledgment of his 
great and brilliant talents. 


Pavermo, Feb. 28. 

Pacini’s novelty, ‘* Mary, Queen of England,” 
has had a complete success here, and the critics 
speak of it in the highest terms; but on account of 
some political allusions, it has been interdicted by 
the Governor-General, and several persons con- 
victed of applauding it, have been condemned 
never to enter a theatre again, 





Miiscellancous. 


Beruioz.—It is said that this popular 
French composer, who several years since 
married Miss Smithson the actress, is 
shortly expected to produce one of his 
symphonies in London, having accepted 
an engagement to that effect from the 
directors of the Philharmonic concerts. 

Mr. Cuartes Horn.—The many friends 
of this popular singer and composer will be 
delighted to learn that he returns to us in 
excellent health and condition—his voice 
is in full power and capability, and his 
taste has resisted the contamination which 
long contact with inferior refinement usually 
entails—he brings with him an original 
opera, an oratorio, and a cantata, each and 
all of which are entitled to acceptance. 
Mr. Horn is accompanied by his son, who 
possesses a fine tenor voice, and is well 
tutored, 

Mr. Mainzer.—This indefatigable or- 
ganiser of vocal classes has lately extended 
his apostulate in Scotland, and succeeded 
in establishing many additional singing- 
schools. Qa the 15th ultimo, he visited 
the Dundee lunatic asylum, where he de- 
livered a lecture to between seventy and 
eighty of the male and female patients, in 
the presence of a large number of visitors 
and friends of the institution, with most 
surprising effect. The patients readily 
comprehended his instructions, and obeyed 
his precepts; and proved most satisfac- 
torily that the influence of the art is felt 
and cherished by minds incapable of colder 


lang syne,” which was chorussed by all, 
and accompanied by irrepressable tears. 
Sienor Roncont.—This clever vocalist 
leaves Paris immediately for Vienna. Doni- 
= is writing a new opera expressly for 
im. 
CuELtennsM.—A Philharmonic Society 
has recently been established here, for the 














practice and cultivation of classical instru- 
mental music, which bids fair to assist and 
promote a superior taste amongst the re- 
sidents and visitors of this fashionable place. 

Srontin1.—This once popular composer 
has received the cross of the Order of 
Merit from the King of Prussia. 

Miss Cuara Novetto.—This new can- 
didate for lyrico-dramatic honours, was 
born June 10, 1818, educated under Mr. 
Robinson, of the Catholic Chapel, York, 
and subsequently by M. Choron, of the 
Singing School, Paris. She sang at the 
Ancient Concerts in 1833, and after a long 
course of study in Italy and Germany, 
appeared on the stage in 184] at Milan, 
Bologna, &c. 

Givck.—This great musician felt him- 
self en verve only amidst movement, agi- 
tation, and the incidents of an adventurous 
life. To develope its whole powers, his 
imagination required being excited either 
by the beauties of nature, picturesque 
landscapes, extensive and majestic horizons, 
or by the splendid phasesof the grandemonde 
and the wonders of civilisation. Amidst 
grand solemnities and the emotions of a 
long journey, his genius seemed to acquire 
fresh strength, and often found melodies 
of the boldest and most original character. 
In order to produce, he continually required 
fresh impressions ; and, whilst Haydn de- 
rived his inspirations solely from his head, 
heart, and recollections, Gluck derived them 
from perpetual agitation. This peculiar 
organization, no doubt, powerfully con- 
tributed to making Gluck the most dra- 
matic of our composers. 

M. Benepict.—This gentleman has re- 
signed his post of “director of music,” 
at Covent Garden Theatre. 

Sacrep Harmonic Society. — Miss 
Clara Novello and Mrs. Alfred Shaw will 
sing, for the first time at the concert of 
this society, to-morrow evening, in the 
“ Messiah.” 

Sponr.—It is now distinctly arranged 
that this celebrated composer will visit us 
in the course of next month, when a per- 
formance of his last work, * The Fall of 
Babylon,” is intended to be given by the 
principal vocal and instrumental artistes, 
with the Professional Choral Society, for 
his benefit. The several parties will com- 


| bine their gratuitous services as a testimo- 
reason. Mr. Mainzer sang some of his | nial to the composer, who will be solicited 
German national airs, creating a marked im- | to preside in person. 

pression ; and joined the song of “ Auld | 


Haypn.-—It was in his very small house, 
situate at one of the ends of the Vienna 
suburbs, and in the solitude and silence of 
his closet, that the celebrated) German 
composer laid down the plans, matured 
the ideas, and even the minutest details 
of his works. Alone with his piano, scarcely 
receiving a few intimate friends from time 
to time, he continually meditated and 
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laboured. Visits vexed him, travelling 
was odious to him, and the slightest remo- 
val molested him, and seemed to check his 
inspirations, 

Mr. E. F. Rimpavit.—The Royal Aca- 
demy of Music at Stockholm has conferred 
its honorary degree on this gentleman, ac- 
companied with a diploma, signed by its 
most eminent members, as a mark of the 
estimation in which his talent and inde- 
fatigable research are estimated by that 
learned body. Mr. Rimbault shares this 
honour with Mr. Horsley and Mr. Mos- 
cheles, the only members, we believe, re- 
sident in this country. Mr. Rimbault has 
also obtained the degree of Doctor of Phi- 
losophy in the University of Gottingen. 

Somerron.—It gives us much pleasure 
to notice the meetings of a class for the 
cultivation of vocal music, under the able 
direction of Mr. Foster, organist of Queen 
Camel. The manner in which the pupils 
executed some German canons, trios, and 
glees, particularly that beautiful one of 
Paxton’s, “ Breathe soft ye winds,” fully 
proves the soundness of the system upon 
which they have been instructed, the plan 
of which differs from Mr. Hullah’s in this 
respect, that in sol-fa-ing Mr. Foster 
places Do on the key note, whatever it may 
be ; as the key changes, Do always accom- 
panies it, by which means the semi-tones 
will ‘always be expressed by the same sylla- 
bles in every key ; this imprints the quality 
and divisions of tones upon the ear, which 
is a great assistance to the puils in reading 
music, which Hullah’s system does not pos- 
sess. We will not complain of systems, but 
only trust these classes will give an extended 
impulse to the propagation of vocal musical 
study throughout the country—a consum- 
mation devotedly to be wished. Among the 
visitors occasionally to the class, we have 
noticed Lady Caroline Sanford, Lady Char- 
lotte Neville, and other ladies from the 
neighbourhood, and as the spring comes on, 
we have no doubt the class will be greatly 
increased.— Sherborne Journal. 

Hammersmitu Susscriprion Concert. 
—a<A capital performance took place at the 
Mansion House on Thursday evening. The 
performers were Miss Birch, Miss Dolby, 
Miss Cubitt, Miss E. Birch, Mr. John 
Parry, Mr. Hoff, and Signor Giubilei. 
Mr. E. W. Thomas played an andante and 
rondo Russe from De Beriot’s concerto 
with great success. Mr. J. Balsire Chatter- 
ton was equally successful in his pot pourri 
from ‘ Norma.” Mr. Brinly Richards 
Been” his grand Variations on “ Rule 

ritannia,” and received great applause at 
the termination of cach variation. Miss 
Dolby sang a now ballad, by H. B. 
Richards, “ The blind man and summer,” 
with great effect, and well merited the 


received a similar compliment in the 
“ Dream.” Rossini’s Tarantella was sung 
with great spirit by Signor Giubilei, who 
was also encored. John Parry underwent 
his usual fate, and only evaded the cla- 
mours of his audience for a repetition of 
“ Blue Beard” by fairly runming away. 
The concert was under the direction of Mr. 
H. B. Richards. The whole affair seemed 
to give great satisfaction. The room was 
crowded at an early hour with a v 
select company. We understand that the 
committee of gentlemen by whom the con- 
cert was produced, intend giving another 
soon after Easter. 

New Concert Room. — Messrs. Tur- 
ner and Montague, the proprietors of the 
Oxford Street Theatre and the contiguous 
premises, are making strenuous exertions 
for the completion of the elegant, though 
hitherto incommodious concert room at 
the back of the theatre. 
ments are under the direction of Mr. 


decorator of Covent Garden Theatre. 

Stamrorp.—A glee and catch club has 
been formed in this town, for the purpose 
of bringing before the public, some of the 
best of these compositions. The members 
have it in contemplation to give a series 
of concerts, with the assistance of one or two 
London artistes (females), and have very 
little doubt of accomplishing their object | m 
with success. 





LIST OF NEW PUBLICATIONS. 


VOCAL. 

“ Gems of German: Song,” Book 11, containing 
“‘ Cradle Song,” by Augustus Pott; ‘ Presence of 
Love,” by Schubert; “ My Heart!” by Kiicken: 
“The guiding star,” by Fesca; ‘‘ The joy and pain 
of love,” by Weiss; “ The fisher maiden,” by 
Lauer; “ Sweet sings the nightingale,” by Spohr; 
“ The red, red rose,’? by Schumann.—Ewer & Co. 

Bosen—* Heimkehr; or, the Stranger’s Return,” 
with English and German Words—T. Boosey & Co. 

Donizetti—Belisario. “ Romanza d’Antoni”— 
‘* Romanza di Belisario.’”’—T. Boosey and Co. 


INSTRUMENTAL. 

Beethoven’s Sonatas, pianoforte and violin, new 
edition, Op. 30—1—2—3.—Ewer and Co. 

Mozart’s Ditto, Pianoforte solo, new edition, 
No. 18—19. Ewer and Co. 

—— Ditto, four hands, new edition, Op. 3. 
No. 1—2.—Ewer ana Co, 

Biirgmiiller—‘ Rondo Gracieux,” from Ditto, 
Op. 123, No. 2.—Chappell. 

— Valse from “ Lucrezia Borgia.”—Chap- 
pell. 





Potice to Correspondents. 
Mr. F. Second—Mr. G. Marshall—Mr. Bissell 
—Mr. Atkinson— Mr. Foote, Jun.—Their sub- 
scriptions are acknowledged, with thanks. 
Ante-humbug. There is no accounting for tastes 
—we quite differ. 
Jack of Clubs—No such persons we should think 
would be likely to gain admission, 
Mr. O. T. Johnstone—All professors, provincial 





encore which abe received. Miss Birch 








as well. as metropolitan. 


The arrange- Nov 


William Bradwell, the able mechanist and | Ellis, 








For the _ of — FANNY ELSSLER, 


This Eveni pril 6th, 1843, will be 
formed Bellini celebrated Oper Ura of LA 80} SONNAMBULA, 
P; ere Madame P 74 


and + Mee 

Giubilei, and Signor Mario. tw ith a Divertissement, = 

ron. ‘entitled UN BAL SOUS LOUIS QUATORZ 
Mademoiselles non Elisler, Guy and A 


Dumilatre will ap; ad ae “iilowed ya ba RY 
Dancing. ‘Aud eone admired Ballet of GIS 
Principal Characters by Mademowell Fanny Elssler, Madame 
Copére, Madiles, Scheffer, F wy’ Galby, 
eo wy and Mademoiselle Adéle onsieurs 
Gosselin, Coulon, and Silvain. 

Applications ‘or Boxes, —_ and Tickets to ai made at 
the Box Office, Opera Colo Doors open 


the Opera commences at half-past Seven O'Clock. 


Theatre Royal, epg dyl LANE. 


This Evening, Thursday, April 6, will (third 
time), a Re ed Grand Serions C ra, “alled APPHO, Prin- 


eee ly ea 


&c. &e. Mrs. 
aw. To conclude with the MID- 
Characters by M 





C. Jones, and 
On Saturday, the New Grand 

and other Entertainments, being the last 

before the Easter holidays. 


PRINCESS’S THEATRE. 
This Evening, Thursday, April 6th, 1 (last time but * 
a, I PURITANI. With RFECT = , in which Mrs. 
. Grattan and Mr. Walter hy. pom “appear, having 
Lindly ang ag their services 0 ‘is occasion. 
Pas de Deux from the e Veliow Dwarf,” 
Denize. be Menem Sas — 5 na voce 


and 

by a Young Lad . Gupe of ang WHICH 1S 

‘avourite d, by Mr. Bar 7 ICH IS THE 
ithe H. I. Wallack, Stage 


THIEF? being for the Benefit of 


eon Vriday, I PURITANI, “ NO!” VENETIAN PAS- 
TEs ol oe een ‘lime) I PURITANI, dnd 
turday, e , and 
tertaiam ts, bein the last night of performing 


Opera of SAPPHO, 
night of performing 





a 


> 


sini’s O' 

The Manager has the honour to announce that Madame 
Albertazzi has arrived in town from me and is engaged at 
this Theatre. Her-first appearance will will be shortly announced. 


ROYAL GRECIAN SALOON, 


EAGLE TAVERN, CITY ROAD. 
Proprietor, Mr. t. Rovss. 


One of the Greatest Hits ever known! 





Barnett’s ‘‘ MOUNTAIN SYLPH,” produced under 
the direetion of Mr. Frazer, on Mon has been received 
with the most enth of applause and admiration. 
It wilt be perfo three in each until further 
notice. Each night an OPE a ae a BALLET 
PANTOMIME, and a mul a of musical incidentals, cab 
culated to afford a 
— Doors open at Six, Penin oh half paseSixe Managing 


Director, Mr. CAMPBELL. 
NAPOLEON’S MILITARY 
CARRIAGE, 


Fn Node 5 Sed Keer Engravings of his 
the decoration o 

did Bust by Seen, Ss the Cloak he wore at Mesnen Sword 
of Egypt, the Standard given to his @ his Watch, Gold 
Snuff-box, Ring, one _——_ — Instrument that drew 
it, Tooth-Brush, the le, Dessert Service used 
at St. Helena, Counterpane esained Pith his blood, &e. ; the 


te late the property of Prince Lucien. 
a ADAME. TUSSAUD 2 hes SONS? ger - 
m.. Baker Street. Open from 11 till Dusk, a > 


10. Great Room, Is. ; 
Horrors, 6d. 
CHAULIEU, 
OF PARIS, EL a 
A « ” the “ at 
Auer m th an tte, respect lyin ihe Nowblity lonths - 
the the Publ and the} thei pana ; 


ot ingitsh Ahem most un 
taken up eae u tonent 


a ve Instruc- 
TIons on the i sp encaicion ete. to his well- 
established mode of oy tui 
For terms — ly, if by letter pre-paid, to Mr, Caaurev, 
181, Piccadill: a FA ol 
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.WILSON’S 
SCOTTISH ENTERTAINMENTS. 
MUSIC HALL, 

STORE STREET, BEDFORD SQUARE. 
On MONDAY EVENING, April 10th, 1843, 

‘ At Eight o’Clock, 


MR. WILSON 


WILL GIVE 


“ Qnither Nicht wi? Burns.” 


BEING 
A SEQUEL TO “A NICHT WI’ BURNS.” 
Pianoforte Accompanyist, Mr. Land. 


PART I. 

Here awa, there awa, Wandering Willie—O whistle and 

T'll come to ye, my lad—Mary Morison—Last May a braw 

wooer cam down the Jang glen—O this is no my ain lassie— 
Green grow the Rashes 0. 


PART IT. 

There was a lass, and she was fair—My tocher’s the jewel— 

O poortith canld—The battle o’ Sherra-muir—Wilt u be 

my dearie?—Husband, husband, cease your strife—Here 
around the ingle blazing. 


The Doors wil’ be opened at Half-past Seven o’Clock, the 
Entertainment commence at Eight, and terminate about 
Ten o’Clock. 

Front Seats, 2s 6d; Back Seats, 2s. 

No more tickets are issued for the front, or reserved seats, 
than they can conveniently hold, and ies are recommended 
to be in their seats before eight o'clock. 

Private Boxes for Six Persons, 15s; for Eight, £1, to be 
had at the Music Hall, at Messrs. Cramer's, at Duffs, at 
Ollivier’s, and at Leader’s, Bond Street, and at Messrs Keith, 
Prowse, and Co's. 

mend of the Words of the Songs, price 6d, may be had 
att rs. 

On Easter Monday, the 17th April, ‘HIGHLAND ME- 
LODY AND SONG.” 


Now ready, Book II. of 
WILSON'S EDITION OF THE 
SONGS OF SCOTLAND, 


DEDICATED, BY PERMISSION, TO THE QUEEN. 
Each Book will contain Twelve Songs. 


Price, to Subscribers, 7s. 6d.: to Non-Subscribers, 10s, 6d. 
There will be Six Books, and Subscriber's Names will be 
received till the Ist of May, by Mr, Wixson, 41, Regent- 
square; Messrs. Cramer, n, and Beale, Regent- 
street ; or Messrs. Duff and Hodgson, 65, Oxford-street. 





Oratorios During “Lent, 
ROYAL ADELAIDE GALLERY, 
LOWTHER ARCADE, STRAND. 


Grand Selections from the Oratorios of Handel, Haydn, Mo- 
zart, etc., will be given at this institution every Wednesday and 
Friday, Morning and Evening, by a powerful orchestre, and 


ro iews, 
Tiustrative of the Sacred W 
publisher, Mr. Churton, from Martin and Westall’s illustra- 
tions of ‘‘Caunter’s Family Bible.” Matinées Musicales a 
la Strauss, which d on Monday, the 28th ult., at 
3 p.m. ; and, with the Evening Pro le Concerts, will be 
continued Daily, ieee on the above-mentioned days, until 
further notice, and be fol 








Tl _to 5, and from a quarter to 7 to half-past 10. 
MESSIAH on Friday next, at 3 p.m. and 7 in the evening. 
Admission 1s. 





THE CHINESE COLLECTION, 


HYDE PARK CORNER. 


Tuts Splendid Collection consists of objects ExcLUSIVELY 
Cuinese, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the ious Saloon, 
225 feet in length, by 50 feet in width ; and embraces upwards 
of Firry Freures as Lance as Lirg, all fen-sisalles, in 

roupes, and in their correct native Costumes, from the highest 
penn te Spt deeed mallect in the Reales. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Cariosities ; illustrati: 


ing the ap- 
pearance, Chinese, 


manners, and customs of more 300,000 
opportunity off the Nations of Europe have had scarcely any 


& Now Open for Public Inspection from 10 1v THE Morn- 
ING T1LU 10 at Nieat. 


Admission, 2s. 6d.—Children under 12 , 1s. 





Messrs. GRAY and DAVISON 
Have the pleasure to announce the 
Completion of a very Large. ORGAN, 
For the New Church of ST. PAUL, Wilton 
Place, Knightsbridge, 

And which Mr, Apams has consented to exhibit to their 
Friends, at their Organ Manufactory, 9, New Roap, Firz- 
RroY Sguarg, on Wednesday Evening next, the 12th instant, 

at hal: Seven o’Clock. 

The Instrument has nearly Frery Srops, Five of Sixteen 
Feet, four rows of keys, and an independent Pepat OrGan, 
of two octaves and a third in compass, with nine ranks of Pipes 
extending throughout, and is of a more complete description 
than any organ yet built in this country, as well as containing 
several imp its introduced for the first time. Tickets 
may be 7 d, on application at Gray and Davison’s 
Organ Manufactory, 9, New Road, Fitzroy Square. 


Sacred Harmonic Society, 


EXETER HALL. 

On Friday Evening, April 7, and Wednesday, FS al 12, 
1843, will be performed Handel’s Oratorio, THE MESSIAH. 
Principal Vocal Performers— Miss Clara Novello, Miss 
Towers, Mrs, Alfred Shaw, Mr. Hobbs, and Mr. H, Phillips. 

The Band and Chorus will consist of above Five Hundred 
Performers. 

Tickets, 3s, each, Reserved Seats, 5s., may be had at the 
principal music-sellers-—of Mr. Mitchell, 39, Charing Cross— 
of Mr, Ries, 102, Strand, o; ite Exeter Hall—and at 193 
Exeter Hall.—T. Brewer, Hon, Secretary. 














CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 
TREGEAR & LEWIS, 


96, CHEAPSIDE, 

Beg to call the attention of Country Brass Band Masters, 
and others, to their new list of prices, of the above useful and 
perfect instruments, being more than 25 per cent. cheaper 
than those of any other house. 






oh a ry! a ag Seni 4 7 . 

rno super, wit! rooks, Mouthpiece «+--+ 
no Moo with case y seeeeeee 3°30 
Do Best, with Shake Key, etc -+-+++++ 3 13 6 
Do do, extra finished, with case -- 4 4 0 
Do lo «© do,_ English Pistons---- 4 14 6 

Do do, German Silver mounted 
with crooks and case -++++e-+eeee eeceee . 5 0 
Do io English do do.-------- 6 6 0 

Do lo do Copper or B 

MOUNT « -receccerererecccncvecesessece 7 0 
ti) Tenor with crooks ----- oreeeee 446 
Valve Bugles --++---++-sssereeererseerereseee eos 4 40 
Trombone:------- AltO ocsceee wove eovccocceecce 1150 
Tenor--+-+--+- Be ccvccccccscccccccecccecvccs 117 0 
 <Cere We i Lidbedecscbtntedavcdedeses 220 
Base coe c:ce GQ  cvcce-ccccccvcccvcccccvcce 2126 
Do improved Go + seseeeeerecseeeeceeeee + 3°30 
Bass Horns, 9 Keys ---- + 6 60 
Ophicleide 9 Keys. - + 4160 
Do 11 Keys -- Se daly 
Drums, Bass, plain -- - 4 40 
Do do, trophies o , &@ 
Do do, painted with Arms, etc. - 6 6 6 
Clarionets, 6 Keys, Ivory Tip B C or E flat * 1 6560 
Do 8do do dO seeewerees 110 0 
Do 10 do do dO seeeeeees 114 0 
Do 12 do do dO ereeree oe 2 3 8 
Do 13 do do dO sere eevee 2100 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 2 0 
Do do do extra mounted, Tipe, ete. -- 2 12 6 
Do do do Ebony Ot ee eee 30 

Do do do do Silver Rings, Tips, 
and Keys -sessssseeseeeseresesseeceersese 5 0 
0 do do Silver Bands, etc. ---------- 6 0 
Do do do __ extrachased Bands -..-.- 7.52 @ 
Do do _ do thebestthatcanbemade -- 8 8 0 


N.B.—Instruments taught, repaired, and taken in exchange : 
List of Prices sent to any part of the country, post free.—96, 
Cheapside, London, 








ANGLO-ROMAN STRINGS. 


EDWARD DODD, 
Manufacturer, by Special Appointment, to H.R.H. 
the e of Cambridge, 

Begs to direct the attention of Amateurs and Professors of 
Music to his ANGLO-ROMAN STRINGS for the VIOLIN, 
VIOLONCELLO, HARP, and GUITAR, which after several 
years’ trial have been proved to combine all the qualities for 
which the Italian strings have hitherto been so celebrated. In 
clearness and brilliancy of tone they cannot be surpassed, for 
strength and durability they are unequalled 

Edward Dodd respectfully cautions Professors and Dealers 
against a spurious imitation which is sold under the name of 
‘ Anglo-Roman.’ To avoid such imposition, each half-bundle 
is wrapped with a blue band, with ‘ E. Dodd’s Anglo-Roman 


Strin 

N.B.—To be had of all the principal Music-sellers in Town 
and Country.—Please ask for ‘ E. Dopp’s AN@Lo-RomaN 
SrrRines.’ 

IMPROVED SILVERED STRINGS, 


Warranted not to turn green. 
EDWARD DODD, 112, VauxHat. Watk, LAMBETH. 


NEW BALLAD, 
Sung, with the greatest success, by Miss DOLBY. 
“The Blind Man and Summer.” 
COMPOSED BY 
H. BRINLEY RICHARDS. 
Also, by the same Author, ‘‘ YES, THOU ART CHANGED,” 


Canzonet, sung Miss MarsHauy at the Concerts of the 
a Academy.—“ MARY, QUEEN OF SCOTS’ LaA- 


CHAPPELL, 50, New Bonp Street. 


WESSEL & STAPLETON’S 
EDITION OF 


Spohrs Great Violin School, 


TKANSLATED BY 


C. RUDOLPHUS, 


An Englishman, and a Sepa Master of the German 


inguage. 
SIXTH EDITION. 
Price TWENTY-FIVE SHILLINGS— 
To Subscribers, EIGHTEEN SHILLINGS. 

The experience of SIX REVISIONS—the approval of 
SPOHR—the elegance and utility of the numerous ILLUS- 
TRATED EXAMPLES—the admirable PORTRAIT OF 
THE AUTHOR—the beauty of type, the excellence of paper, 
and the care and finish bestowed upon the GENERAL GET- 
TING UP—and last, not least, the EXTRAORDINARY 
LOW PRICE of this splendid work, render all competition 
not only vain, but UTTERLY RIDICULOUS. In their 
orders for SPOHR'S GREAT VIOLIN SCHOOL, the public 
and the profession, that they may be certain of procuring the 
only genuine and preh e edition, are urgently warned 
* to be careful in asking for 

THE TRANSLATION BY C. RUDOLPHUS, 
PUBLISHED BY 
WESSEL AND STAPLETON, 
and thus screen themselves from being imposed upon by un- 
scrupulous traders, who, to answer their own purposes, would 
not hesitate to put forth incorrect, incomplete, carelessly, ar- 
ranged, ill got up, negligently translated, and altogether UN- 
AUTHENTIC versions—to the detriment of the industrious 
violinist, and to the injury of the reputation of the great 
SPOHR, who, residing in a distant land, has no means of 
lifting up his voice in his own defence. If SPOHR were in 
England he would say—‘ Above all things, spare me from 
GARBLED VERSIONS of my best elementary work on 
which I rest my fame, as a theoretical and practical violinist !” 


Che Musical Examiner. 
No. 23 will appear ~ neeey, Se 8—Price 24.— 


tam: 

The first Quarterly Parts (Nom, 1 to 13 inclusive), of this 
independent Musical Journal, may now be had, neatly 
stitched, with wrapper and index, price Two Shillings. 
WESSEL and STAPLETON, Muric-sellers to Her Majesty, 
the Duchess of Kent, the Court, and the Army, No. 67, Frith 
Street, corner of Soho Square. 


JAMES DODD, 
MANUFACTURER OF BOWS 


For the Violin, Violoncello, and Double Bass; and of 


IMPROVED SILVER STRINGS, 


for the Violin, Tenor, and Violoncello, warranted not to turn 
green—also for the Harp and Guitar, made of the finest quality 
of silk, Wholesale and for Exportation. 

IMAGE COTTAGE, near the King’s Head, Holloway. 














THE EOLIAN PITCH-PIPE. 


R 
\A] ikea WO _ 





A Pocket Instrument for the use of Pupils in Singing Classes, 
and Musicians in general. An admirable substitute for the 





Sh y 
ot Jenn Greaves & Son's, 56, South-strect, SHEFFIELD. 


DANCING. 

ANCING TAUGHT, in the first style of 

fashion, by Mr. WILLIS, 41, Brewer-street, Golden- 
square. Private Lessons, at all hours, to Ladies and Gentle- 
men of any age, wishing privacy and expedition. An evening 
academy on Mondays and Fridays. A juvenile academy on 
Wednesdays and Saturdays. Lessons in the Valse a deux 
temps every day. <A card of terms may be had on application 
as above. 











London :—E. B. Tayior, at the ‘‘ Musical World” Offtee, 
3, Coventry Street, Haymarket. Sold also by G. Vickens, 
98, Holywell-street, Strand; Hamitrow and Murer, 

George-street, Edinburgh ; J. Mrrcneson, Buchanan- 

street, Glasgow ; and all Music and Book-sellers. Printed 

and Published by JOHN MITCHELL, at his Office. No. 

25, Rupert Street, Haymarket.—Thursday, April 6, 1643. 








